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A
bout three years back, we moved 

into a house that needed some 

work. Not a whole lot of work, but 

definitely some work. It’s funny 

how days turn into weeks into months.

Yesterday, a guy turned up to look at the 

bathroom because its ‘fake it till you make it’ 

attitude about actually being a bathroom is 

fading. Arriving an hour later than he said he 

would because he needed to ‘stop for a sand-

wich’ and then dicking about in the car for 10 

minutes, when he finally got in the house he 

asked me what I did (I guess people are curi-

ous as to why I’m at home) and this loosened 

his tongue enough to tell me that he was re-

ally a songwriter not a bathroom measurer. 

That’s something I have experience of for 

sure, so we talked about this for a while—or 

we did until I discovered his time was better 

spent measuring bathrooms. The farce con-

tinued and probably hasn’t ended yet.

There is nothing wrong with working for a 

living—the table is always looking for bread 

and the Gods will bear witness that I have 

paid my dues along the way and have felt the 

pain (and then some) but there is something 

wrong with not actually doing the thing your 

heart is screaming out for you to get on with.

It would have been neat if he had come in 

and said he was late because he had to stop 

and get some lyrics down that came to him 

while driving. I would have had ultimate re-

spect for that. That would have been a man 

writing songs regardless of being Ryan Ted-

der or not (look him up).

That man would be doing His Thing.

And this has what to do with tattooing?

The number of people I meet who want to 

be tattooers is still growing. The number of 

people looking for apprenticeships and want-

ing articles in the mag about such things, is 

definitely on the increase. And yet, when chal-

lenged for proof of life—sketchbooks, flash 

sheets, drawings on napkins, biro tattoos out 

of boredom, whatever… nine out of ten wan-

nabes don’t have such things. Nothing.

It’s called Empty Hand Syndrome and is 

caused by thinking TV or what everybody 

S A T U R D A Y  N I G H T 

&  S U N D A Y  M O R N I N G

else is doing on social media is more interest-

ing than practicing your art.

Those days that turn into weeks that turn 

into months… those are your days too.

Five hours sleep a night is enough for any-

body. You might crash now and again, but 

when there’s important stuff you should be 

doing to get where you’re going, it’s more than 

enough and sometimes the world needs you 

to bring more than damn bread to the table.

Do sharks complain about it being Mon-

day? No. They’re up early, biting stuff, 

chasing shit, being scary and reminding eve-

ryone they’re a fucking shark.

Strap on your fins. �

SOMETIMES THE WORLD NEEDS YOU 

TO BRING MORE THAN DAMN BREAD 

TO THE TABLE

BATHING WITH SHARKS

SION SMITH • EDITOR

editor@skindeep.co.uk

 mrsionsmith

 @skindeep_uk

 skindeepmag

Saraloni
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German Gabriel Canalla may hail 

from a small town in Argentina, but his 

unique designs have served to make him 

a sought-after artist in multiple corners 

of the world.  
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What do tattoo artists do when they’re 

not tattooing? In a brand new series, 

Wayne Simmons talks to his favourite 

artists about the things they get up to 

after the studio lights go down. This 

month, he meets Dan Henk, tattoo 

artist and horror writer. 

28 WALK LIKE AN EGYPTIAN

You have to blame someone. We blame 

Howard Carter and Boris Karlof. 

Somewhere between reading Carter’s 

account of his discovery of King Tut’s 

tomb and watching Karlof ’s “The 

Mummy”, I fell in love with Egypt. 

Not the smog-choked 21st Century 

Egypt, you understand. But the Egypt 

of pyramids, pharaohs, and ancient 

magic.

34 THE BIG SHOW

Fresh from winning Best Newcomer, 

Best Colour, Best of Saturday and Best 

of Show at Tattoo Jam, Nicky Connor 

catches up with a very happy Liam 

Jackson in his studio in Hull…

64 POP LIFE

The beautifully hand-painted front 

window says it proudly: ‘Artistic 

Tattooing’. In a country where the 

craft is facing one of the most di�cult 

times of the century, with authorities 

closing studios arbitrarily, it is not only 

a statement, it is also a mark of courage 

from a man called En.

72 NECESSARY EVIL

Beccy Rimmer delves in to explore the 

thing that all tattooed people have in 

common… our experience of pain.

80 THE TRANSFORMATIVE TATTOO

Sean Herman continues his personal 

stories of how tattoos can help make 

the world a better place. This issue… 

we touch a nerve. Not a nice nerve, but 

a nerve that needed to be touched all 

the same.
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Tattoos and jobs have been causing a disturbance around here this 
week following on from Acas—an employer’s advice group and 
conciliation service—telling the nation that firms needed to change 
their attitudes because it saw companies missing out on young 
talent. Currently, UK workers have no protection under discrimination 
legislation for having a tattoo.
It posed that a third of young people have a tattoo, but some companies 
and individual managers were still worried about the image it would give 
to potential customers. “Businesses are perfectly within their right to have 
rules around appearance at work but these rules should be based on the law 
where appropriate, and the needs of the business, not managers' personal 
preferences,” Stephen Williams, Acas head of Equality, said. “Whilst it 
remains a legitimate business decision, a dress code that restricts people 
with tattoos might mean companies are missing out on talented workers.”

In an interview with the Sunday Times, Margaret Mountford, the former 
right-hand woman of Lord Sugar, warned that tattoos were “a real 

problem” for British young people, seriously decreasing their chances 
of getting a job and similarly, in The Independent, Matt Gingell, an 
employment law partner at Gannons solicitors offered this: "Under UK law, 
job applicants and employees do not have any stand alone protection from 
being discriminated against for having a tattoo. This means that it could 
be easy to reject a job candidate for wearing a tattoo. Employers may also 
be able to fire an employee for contravening a dress code, which requires 
employees to cover up visible tattoos. Employees with two years’ service 
or more do have greater rights—though could still be dismissed fairly in 
certain situations," he added.

However, a separate study from Andrew Timming from University of 
St Andrews (who has written frankly about the subject for us before) 
suggested having a visible tattoo can be an advantage for job seekers in 
some kinds of employment.

We’ve made our thoughts plain on this too many times to add them yet 
again but are always open to comments if you feel the need to start a fire.

ALL SUBMISSIONS TO SLEEVE NOTES GRATEFULLY RECEIVED. BE IT NEWS, AN EVENT, NEW MERCH, A STUDIO MOVE... WE'LL DO OUR VERY 

BEST TO LET EVERYBODY ELSE KNOW ABOUT IT TOO. EMAIL: NEWS@SKINDEEP.CO.UK OR IF YOU WANT TO BE ARCHAIC ABOUT THE WHOLE 

AFFAIR: SKIN DEEP, THE OLD SCHOOL, HIGHER KINNERTON, CHESTER CH4 9AJ. BRING IT.

www.facebook.com/tattoomagazinetwitter.com/skindeepmag

SLEEVE NOTES
SPONSORED BY

IN THE NEWS—AND THEN SOME
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HALLOWEEN TATTOO BASH

08–09 October 2016

Wolverhampton Racecourse
Gorsebrook Rd
Wolverhampton
WV6 0PE
halloweentattoobash.co.uk

4TH WARSAW TATTOO CONVENTION

08–09 October 2016

Stadion Legil Warsaw
Łazienkowska 3
00-449 Warszawa
warsawtattooconvention.com

STRASBOURG TATTOO WORLD

15–16 October 2016

Le Shadok
25 presqu’ile André Malraux
67100 Strasbourg
France
tattoo-convention-strasbourg.com

BERN TATTOO CONVENTION

15–16 October 2016

Stade de Suisse
Papiermühle Strasse, 71
3000 Bern
Switzerland
berntattooconvention.ch

JURASSIC COAST TATTOO CONVENTION

28–30 October 2016

Premier Inn Hotel Bournemouth Central
Westover Rd,
Bournemouth,
Dorset
BH1 2BZ
jurassiccoasttattooconvention.co.uk

MANCHESTER INTERNATIONAL 

TATTOO SHOW

29–30 October 2016

Manchester Central Convention Complex
Windmill St
Manchester
M2 3GX
manchestertattooshow.com

SHEFFIELD TATTOO SHOW

05–06 November 2016

IceSheffield
Coleridge Rd,
Sheffield
S9 5DA
sheffieldtattooshow.co.uk

BRUSSELS TATTOO CONVENTION

11–13 November 2016

Tour & Taxis
Avenue du Port 86,
1000 Brussels,
Belgium
brusselstattooconvention.be

EAST COAST TATTOO EXPO

12–13 November 2016

Highfield Grange Holiday Park
London Road
Clacton-on-Sea,
Essex CO16 9QY
eastcoastexpo.co.uk

FLORENCE TATTOO CONVENTION

18–20 November 2016

Fortezza Da Basso
Viale Filippo Strozzi, 1
50129 Florence,
Italy
florencetattooconvention.com

CONVENT IONS

B B C 4 :  I N K E D !

“Hi, I’m a producer, and I’m looking to make a 
programme about tattoos…”

With the growing popularity of tattoos, in 
our industry we hear those words a lot. More 
often than not, we take a step backwards from 
questions from the media because we are never 
sure of how tattoos are going to be portrayed.

Often, when tattoos are mentioned in the news, 
on the radio, or on television, there’s a horror 
story present too—someone who has made a 
tattoo mistake or regret. As tattoo artists and 
writers, we’re always campaigning and hoping for 
the positive stories to be told, that truly reflect 
our creative and beautiful industry.

That’s why, I was pleased to be contacted by 
BBC Radio 4 recently, who are seeking to make a 
mini-series about the art of tattooing. The two-part 
radio documentary will be hosted by art enthusiast 
Laurence Llewelyn Bowen and will tell narratives that 
place our sacred craft alongside other forms of art.

Laurence is spending the next couple of 
months speaking to tattoo collectors, artists and 
enthusiasts, and I was delighted to be involved and 
have my say! One afternoon in August, I travelled to 
London to speak to Laurence about my own views of 

tattoos—why they are so special to me, why I created 
Inkluded, and the current tattoo climate in the UK.

Months previously, I had spoken to producer 
Paul about the sort of show the industry needed—
all those involved were really keen to hear about 
this, learn more about Inkluded and make a radio 
programme that challenges those questions we 
all receive so regularly.

Why do you put tattoos on your skin? What are 
you going to look like when you’re older? Are tattoos 
really ‘art’? What are your tattoo stories? What do 
they mean to you? In this series, these questions 
will be asked and tattooed individuals and creators 
will be able to have their say, publicly for all to hear.

We’re not all bikers, we don’t all listen to heavy 
metal, we don’t all make mistakes in Magaluf… 
there are an infinite number of amazing tattoo 
stories to be told, from an extremely varied and 
colourful community of individuals. I talked at 
Laurence about this for a good hour, it’s safe to 
say he couldn’t get a word in and they had to pry 
me from the chair when my time was up!

The shows will be aired on BBC Radio 4 in 
October—details and dates to be released soon. 
We’ll keep you posted.

Here’s a great piece of positive 
news from our writer Beccy 
Rimmer who also runs her 
own blog over at Inkluded 
(inkluded.co.uk) - from little 
acorns and all that:

New Ink Tattoo have recently had a little revamp around 

the place… and it’s looking mighty fine too with some 
peculiar decoration that bears closer inspection that’s for 
sure. If you’re passing by, you can find them right here: New 
Ink Tattoo Studio, 1 Pendeford Avenue, Wolverhampton  
WV6 9EG. You can use a telephone type device to speak to 
a human using this number 01902 753613 but if that’s too 
scary for you, you can also find them on that.

S T U D I O  M O V E
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Now here’s something we thought you might get a huge 

kick out of… Geekblocks! For the uninitiated, that means 

artwork inspired by traditional Japanese wood block prints, 

mixed with pop culture characters from the hand of Jefrey 

Wortham (The Resistance Rose, Orlando, Florida). We hand-

ed him a pen and some paper so he could explain himself:

“I'd like to first give respect to all the wood block artists 

spanning centuries ago that set the tone for these prints. 

The inspiration to create these "geekblock" prints came 

from my love for traditional Asian Art combined with my 

passion for Star Wars. Recently I visited New York City 

and took in an exhibition showing the references for Star 

Wars characters, and a lot were originally inspired by feu-

dal Japan , so it's no wonder they fuse so cohesively. 

Admittedly it's not a new concept to merge these iconic 

images and I've seen many artists over the years contrib-

ute to this style of art. Maybe I've coined a good name for 

the styling but that's about all the credit I can take. 

The reason behind getting them started came from a 

tattooers worst fear, artist block. I had come to point in 

my career where I had taken on most of my projects and 

drawn about every character I could think of, I needed a 

refreshing idea & new look to my art, and I wanted it to be 

simple and relatable. I had a blank comic book cover on 

hand and decided to draw a samurai Vader with a poppy 

plant. Looking at it now it's rushed and doesn't reflect the 

final product, but it got the ball rolling and led me to make 

a clean version that was twice as attractive. 

Directly after Vader came Maul, then Fett, and so on 

and so on. I'm just now designing wave 3, which just like 

SLEEVE NOTES

GEEKBLOCK
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As always the majority of my work can be found on social media

 @jeffreywortham    search: jeffrey wortham
Jeffreywortham@hotmail.com

its predecessors, will be 6 characters and limited to 25 prints each 

on 13x19 matte museum grade paper. I've been told I made the 

batches too small but I think it makes them more valuable and 

more rewarding to the initial collectors. 

I've had the pleasure of working a few Star Wars conventions as 

a tattooer, and hope to eventually display these works at upcoming 

comic cons or celebrations. The first set has oicially sold out and set 

#2 only has a few left from the release just days ago. Any individuals 

or sets for sale are up on the shop site www.theresistancerose.com

I keep the artist proofs on display at my studio to peek future 

interest for collectors, and hopefully persuade a few clients into 

getting similar images tattooed. Plus they look great next to the 

lightsaber collection. So next time you make a trip to Orlando for 

Disney or Universal, plan a side adventure to check out all the pop 

culture inspired works here at "The Resistance Rose". �
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T A T T O O  O F  T H E  M O N T H

 gazbeardtattoos_

by

Gareth Way/Beards Ink

If you haven’t already noticed, over the last few months, we’ve not only been fo-

cused on great tattoos (naturally!) but we’ve also been showcasing tattoos that 

have found themselves with a purpose. Sometimes, a tattoo can be more than a tat-

too. Sometimes, a tattoo can walk into your life and change it forever. Enter Gareth 

Way and one such story: 

“I was fixing an old tattoo when my client; a pretty 40-year-old woman, asked if 

I would consider tattooing over scarred skin. My answer - the same as always - was 

‘depends on a lot of things really…’ 

“Uncomfortably, she took her top of and showed me a scar that spanned from 

her upper breast over the shoulder and down to the inner bicep. It happened when 

she was just one year old. A scalding from boiling water that at the time covered 

her from jaw to waist on the one side. As she grew and the scar didn’t, it got cut and 

grafted to allow her normal movement, which had left an uneven pitted surface.

“She told me she had been asking artists for help since she was 18 years old with no tak-

ers to date. It was obvious this would be a life-changing event for her, so I agreed to go for it. 

“On the morning of the appointment, we agreed a design and of we went… care-

fully! Five hours later, I had done all I could on the first session. Five weeks later,with 

a lot of hoping that the healing had gone well, she walked back into the studio with 

it looking like the day it was done. With the immediate panic over, we finished it on 

the second session. Teary-eyed embraces followed and a woman who walked into 

our studio ashamed of the scars she had worn for almost 40 years, walked out tall 

and proud with a massive smile on her face. 

“Moments like this are worth so much more than an hourly rate. Trust me.”
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German Gabriel Canalla may hail from a small town in Argentina, but his 

unique designs have served to make him a sought-after artist in multiple 

corners of the world. Paying homage to his favourite style — old school — 

German has set himself apart from the pack with a very X-rated twist. Just 

as attention-grabbing as his work is his killer name and the story of how it all 

started: with a game of bingo and the discovery of his very own Mr. Miyagi

THE MUSCLE
OF LOVE
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 CanallaGGTattoo

German On… 

His Name 
“My [real] name is a 
really old name in my 
country and not so many 
people have it. I got the 
nickname German from 
my best friend Celeste. 
She came up with it by 
playing with my real 
last name — not many 
people know that it 
means ‘bastard’ — and 
some situations we’ve 
been through together.”

“N
ine years ago, the one and only 

time I've ever played bingo, I 

won, so I decided to spend all 

of that money on tattoo equip-

ment that, thanks to my luck, the only tat-

tooer in my town was selling,” remembers 

German, revealing an origin story that seems 

almost too wonderfully bizarre to be true.

“He was really cool with me and he taught 

me how to weld and set up the machines,” he 

continues. “After that, everything was super 

hard, so I tried to get an apprenticeship and 

it was kind of impossible. No one in Argen-

tina was giving [artists] that chance. I was go-

ing to all of the shops to ask for tips and just 

hang out there to be close to that universe.”

It was during that time that, in another twist 

of perfect fate, German ran into an old friend 

who was “covered with tattoos and he told me 

he was working in a tattoo studio. He invited 

me there for me to meet the team, I talked 

with the boss, Marcos Santa Sangre, and he 

told me I could tattoo there a few days a week.”

“The shop was in a ghetto area and nobody 

really cared about the quality of work, so it 

was a good way to just try and learn fast,” he 

laughs. “After some time, me and Marcos be-

come good friends and he showed me loads 

of tricks and also how to paint flash. He’s like 

a certain kind of Mr. Miyagi for me!”

“Tattooing is a discipline and you need to 

be committed to it 100 percent,” he says, ad-

mitting that his journey to becoming an art-

ist wasn’t as easy as he had originally imag-

ined. “I started working as an illustrator for a 

company and I needed some extra cash and I 

was thinking tattooing could be an easy way 

[to make some], but it wasn't easy at all! You 

need to study and draw as much as possible 
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T H E  M U S C L E  O F  L O V E

and money isn’t always easy. There’s a lot of 

work to do if you want to do this in a profes-

sional way.”

“After many years of people telling me I 

should tattoo, I decided to explore this craft 

more, but it wasn't until years later that I de-

cided to quit conventional artwork because 

it wasn’t good for me,” adds German. His af-

finity for tattoos, on the other hand, started 

much earlier than that. 

“When I was around six years old, I thought 

tattoos looked rad and I also remember Bart 

Simpson getting a tattoo with a heart that 

said ‘Mom’ in it — really cool! I’ve always 

found them to be daring and provocative, a 

way to stand against values and get into a dif-

ferent world. I also love the power of the sim-

ple iconography they show.” 

Kicking It Old School 

Browse German’s portfolio (or Instagram, 

whichever you prefer) and you’ll soon notice 

a pattern: This is one artist with a real pen-

chant for old school designs and a true ap-

preciation for “the simplicity and powerful 

character they have. They work as icons,” he 

says in trying to explain his love for the style. 

“It's something really easy to remember and 

they have a strong impact. I also like that you 

need to work hard to get a good look and play 

with not so many elements to achieve that.”

Upon further inspection, you’ll likely also 

spot another common thread: x-rated im-

agery. “I've drawn erotic and porno subjects 

since a really young age,” he admits. “I was 

always fascinated by the female figure and 

found it irresistible, so since I started mak-

Mercedes, Argentina 
With a population of just over 
50,000, Mercedes is a small 
town found in the Buenos 
Aires Province of Argentina. 
It was originally built as a 
fortress and had the name La 
Guardia de Luján before José 
de Zárate officially founded it 
as a town on June 25, 1752.

THE ONE AND ONLY TIME I'VE EVER PLAYED BINGO, I WON, SO I DECIDED TO 
SPEND ALL OF THAT MONEY ON TATTOO EQUIPMENT
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ing flash, I’ve always tried to include an erotic 

subject. Loads of people and tattooers found 

it wrong or not possible for a tattoo idea and 

everyone was trying to sabotage me,” he con-

tinues. “Marcos, my sensei, told me, ‘If you 

think this is a cool idea, just keep doing it!’”

“It wasn't until five years ago, during my 

first trip to Europe to Hamburg, Germany, 

that an apprentice saw my flash of a girl lick-

ing another girl’s vagina, went crazy for it and 

asked to get it tattooed. I said ‘Yes’ — I was su-

per happy that I was finally getting the chance 

to do one of my ‘porno flash’. I uploaded it to 

Facebook and when I woke up the next day, I 

had my first 100 likes, 10 inbox messages and 

20 friend requests — it was an explosion!” 

One that he didn’t expect in the least.

“I never imagined they would take of like 

this,” he admits. “When I started this, no 

one was doing anything like it. But it also 

brought about many problems, like my Ins-

tagram account getting deleted three times 

and banned. I got a new account and started 

over again, got nearly 37K followers and it 

was deleted again. I lost loads of work that 

was impossible to recover.”

What is it that makes these raunchy de-

signs so damn attractive? “I think people 

love them because everyone loves sex and 

I think I know exactly what people think is 

sexy,” says German before admitting there 

have been “a few times some people got mad 

with me and were accusing me of sexism or 

misogyny, but I think any kind of sex must 

be done with consent and respect and, in the 

best of cases, with trust and love.”

“I don't like when people think what I do 

is funny because you don't laugh at sex,” he 

elaborates. “You embrace it because it's a 

magnificent thing, not a joke. Also, this has 

brought me some problems and put me in 

some weird situations in the past because 

most people are not so sane and I got really 

disgusted, so I stopped for like a year. In that 

time, a lot of copycats got their chance to try 

taking my place, so I came back with a new 

image and concept.”

Trying to pick a favourite, German remem-

bers “a really romantic and daring situation. 

A girl in France was coming with her boy-

friend to see me and asked me for a couple 

making love and a cat watching the scene 

from far, covering the naked lovers’ bodies.”

Despite all the boundary-pushing tattoos he 

has completed, there are just as many that he 

simply turns down. “I refuse to tattoo things 

I WAS ALWAYS FASCINATED BY THE FEMALE FIGURE AND FOUND IT 
IRRESISTIBLE, SO SINCE I STARTED MAKING FLASH, I�VE ALWAYS TRIED TO 

INCLUDE AN EROTIC SUBJECT.
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that do not represent the beliefs I stand for,” 

says German. “One guy once asked me for a 

French guy putting a baguette into a woman's 

vagina and I refused. I thought it would be a 

really ofensive and stupid thing to do.”

“I don’t even dare talk about the morbid re-

quests because I think they are horrible and 

make me feel really angry and disappointed 

with humans. Sex is love and respect, and 

love is sacred.”

On The Road

Choosing to continuously do guest spots 

rather than settle down in one specific studio, 

German is getting to travel the world, but no 

matter where he goes, he still calls Argentina 

home and works there for a good chunk of 

the year. 

“I think tattooing in Argentina is at a really 

good level and I also think Brazil has a big 

scene,” he says. “All over South America, al-

most everyone has a least one tattoo — we live 

in a warm area, so there's a lot of skin showing!”

That being said, German’s personal tattoo 

collection still gets its fair share of attention. 

“It doesn't matter which part of the world I 

am in, when someone sees a guy with tattoos 

over his face and hands, they stare a lot,” he 

admits. “But I think today it's more like an 

admiration or appreciation and not so much 

discriminative or disrespectful. Things have 

changed a lot in the last ten years!”

So much so that given the chance to 

change one thing about the way tattooing is 

perceived in South America in 2016, he ad-

mits he likes it just the way it is. “It’s going in 

a good direction, the only thing [that bothers 

me] are the prices around this third world,” 

he reveals. “It's super unfair that a tattoo and 

a pair of Nike shoes have the same price!”

But Argentina in and of itself isn’t all bad. 

Far from it, in fact. “There are loads of things 

to see and do,” he continues. If you happen to 

be planning a trip, German has a very specific 

checklist to follow: “Eat asado, drink mate 

with churros con dulce de leche — Argentin-

ian ice cream is the best! — go to San Telmo 

to see some tango and drink wine. Oh, and 

T H E  M U S C L E  O F  L O V E

German On… 
Taking Time Off
“I would definitely go on holiday 
with my girlfriend. I would go to 
a beach, drink beer or cocktails, 
have loads of cigarettes and 
listen to music. Or I would stay 
at home and eat pizza and ice 
cream and watch movies!”

WHEN I STARTED THIS, NO ONE WAS DOING ANYTHING LIKE IT. BUT IT ALSO 
BROUGHT ABOUT MANY PROBLEMS, LIKE MY INSTAGRAM ACCOUNT GETTING 
DELETED THREE TIMES AND BANNED



 S K I N  D E E P  M A G A Z I N E  •  1 9

definitely go for a crazy and unforgettable 

night in a club in the company of some of our 

men and women — we are powerful, funny 

and daring people.”

Inspirations And Aspirations 

Shifting the focus to his personal collection 

of ink, German points out a few of his favour-

ite pieces. “I love my tears, swallow, heart 

and dagger — they mean a lot to me,” he says. 

“Also, the script on my fingers, which repre-

sents my commitment to tattooing and also 

the only thing I truly believe in: love.”

When it comes to finding inspiration, Ger-

man most often turns to “things from everyday 

life, loads of movies and directors, like Taranti-

no, Burton or Clint Eastwood, as well as comic 

books, magazines and the Internet. Disney, 

Jamie Hewlett, Milo Manara, Frank Miller — 

really classic painters and artists. I also have a 

big collection of erotic magazines and books.”

“I think Joe Ellis is one of the most tal-

ented contemporary tattooers and it’s kind 

of unfair that loads of people directly steal 

from him,” he adds. “I look at many tattoo-

ers’ work, but as a reference, never to copy or 

take ideas. I don't like when people do that. 

Oh, and The White Stripes and Queens of the 

Stone Age are my companions for painting 

and tattooing.”

Next up, German hopes to take his talents 

to the U.S. — “I think they have a great tradi-

tional scene and I would love to explore it” — 

Australia, New Zealand and Taiwan, but first, 

he’s got his sights set on returning to Sweden 

and devoting more time to growing his art. 

“My girlfriend lives in Sweden, so for sure I 

will be going there a lot,” he starts. “And since 

a year back I’ve been really exploring difer-

ent kinds of art and ways to be creative. Espe-

cially painting.”

Which only leaves one extremely important 

question: Who is German Gabriel Canalla? “A 

hopeless romantic with a filthy mind!” �

I LOOK AT MANY TATTOOERS� WORK, BUT AS A REFERENCE, NEVER TO COPY 
OR TAKE IDEAS. I DON'T LIKE WHEN PEOPLE DO THAT
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What do tattoo artists do when they’re not tattooing? In a brand 

new series, Wayne Simmons talks to his favourite artists about 

the things they get up to after the studio lights go down. This 

month, he meets Dan Henk, tattoo artist and horror writer

D
an Henk is no 

stranger to this 

mag, or indeed 

the international 

tattoo scene in general. In-

spired by veteran artists 

such as Guy Aitchison, Tom 

Renshaw and Aaron Caine, 

he is regarded as one of the 

pioneers of realism, having 

helped to push the bounda-

ries of what can be done with 

a tattoo. But while it’s the art 

side of his creativity that took of first, Dan’s been writ-

ing sci-fi and horror for as long as he’s been drawing it. In 

fact, to start with, the two mediums went hand-in-hand.

‘I wrote my first novel (which I'm sure is horrible if you 

read it now) in 6th grade, and it seemed only natural 

to draw illustrations for it,’ he tells me during one 

of our regular online meet-ups. ‘When hard-

er edged stories like Watchmen and the 

Dark Knight Returns debuted, I felt 

sure I had found my answer: 

I would do a graphic 

novel. Unfortunately, after interviews with a multitude 

of comic companies (who only wanted me to illustrate 

their properties), I went through a period of uncertainty 

before my current decision to do illustrated novels.’

‘Illustrated novels’, for the uninitiated, are novels that 

include a series of illustrations to help the reader visual-

ise the story, but not so many as to make it a graphic novel. 

It’s perhaps a less popular format these days within the 

mass market, at least within adult fiction, yet one that still 

thrives within genres such as sci-fi and horror—which, as it 

happens, are the genres which Dan is most concerned with.

‘I love sci-fi, especially dark sci-fi, and what I like best 

about horror are the intriguing, mysterious components. 

I love movies like The Thing or The Mist, and I find slasher 

and supernatural based films boring. We all know people 

are fucked up, there's nothing new there, and movies like 

The Exorcist are just so unrealistic that they strike me 

as silly.’ For Dan, the concepts within sci-fi and hor-

ror are just tools to use in order to tell engaging 

stories that explore the world’s mysteries. ‘I 

wanted to wrap fantastic elements with 

important questions about every-

thing,’ he tells me, ‘from the 

nature of conscious-

www.danhenk.com    danhenk    deadguyllc
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ness, to the fabric of the universe. And all with a dark, 

apocalyptic setting.’ But there’s plenty of the man himself 

in there, too, Dan seeing his writing, and artwork for that 

matter, as the ultimate expression of his true nature. ‘I 

think that everything you go through makes you who you 

are, and at some point it just all seamlessly melts together. 

So life experience, movies, books, it's all grist for the mill.’

His first novel, The Black Seas of Infinity (Permuted 

Press, 2015) follows an unnamed protagonist as they 

investigate the site of a crashed alien spaceship only to 

discover a piece of tech that changes their life forever. It 

was described by Splatterpunk Zine as ‘a mad, violent epi-

sode of the X–Files’ and by Guy Aitchison as an ‘homage 

to the pulp greats of the ’70s and ’80s.’ For Dan, it is not 
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only important being his debut novel, but also because it 

sets up a world he intends to explore further within his 

future writing—much like what Clive Barker has done 

with the Hellraiser series. Yet, with Dan’s work, the tone 

and vibe of each release is much more likely to change. 

‘I maintain a continuity through all my books, so they 

take place in the same universe, but everything is a little 

more edged towards varied characters and horror in the 

second work, Down Highways In The Dark… By Demons 

Driven.’ With his third novel, due out next year, the hor-

ror element will get amped up further, but it still follows 

the same format of the previous two, with Dan in charge 

of both the writing and illustration. ‘The cover painting is 

almost finished,’ he tells me, ‘and I've started on the first 
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of what will be at least 9 interior illustrations. The book is 

tentatively titled The End Of The World.’

For any budding sci-fi and horror hacks reading this, 

Dan ofers some solid advice, especially if you’re strug-

gling to get any traction with publishers. ‘They all say 

they’re looking for the next J.K. Rowling or Stephen King, 

but both were famously rejected by numerous companies 

before anyone took a chance on them. So, stick to your 

guns, listen to criticism from peers, and try again and 

again until you finally succeed.’ And if you do succeed, re-

member it’s only the start of the journey. As Dan himself 

has experienced, there are plenty more obstacles along 
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the way and it’s led to him having to retrieve his books 

from publishers he didn’t feel comfortable working with. 

‘Plenty of editors want to re-write your work. That cliché 

about some being failed writers who want to use your 

story as a platform for their own style is all too true. It's 

a fine line. You need to be open to criticism, but don't let 

it influence your work in a way that sells out for some im-

aginary market. I've re-written aspects of my own work 

based on advice, but I've also turned down editors that 

pushed for what I could see was their version of my story. 

There's no simple answer, but if you believe in your work, 

don't give up.’
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Will Koffman, Mule Tattoo, Tustin, CA



Y
ou have to blame someone. I blame Howard 

Carter and Boris Karlof. Somewhere between 

reading Carter’s account of his discovery of 

King Tut’s tomb and watching Karlof’s “The 

Mummy”, I fell in love with Egypt. Not the smog-choked 

21st Century Egypt, you understand. But the Egypt of 

pyramids, pharaohs, and ancient magic.

If I close my eyes and think of Egypt, it smells like old 

books. Of ancient tales and the dust of ages. How does it 

look? As Howard Carter said, it looks wonderful.

For 5,000 years the art of Ancient Egypt has enthralled 

and inspired. Architects have imitated its monumental 

buildings. Sculptors and jewellers have borrowed its bold 

colours, simple lines and striking symbolism. In tattoo 

studios, the request for ‘something Egyptian’ has become 

standard stuf. However, unlike infinity arrows, Egypto-

mania ain’t no Hipster fad.

Like all great art, we feel a connection to Egypt’s ancient 

images. Despite the passage of time, they were created by 

people like ourselves. We know how they looked and dressed. 

What they ate, what they believed. How they lived and died. 

And while their lives were short, their art is timeless.

MYTH AND MAGIC

In Ancient Egypt, magic made the world go round—or 

at least kept the Sun rising and setting. Art and writing 

where part of that magic.

With its odd lack of perspective, the images created by 

these ancient artists seems childishly simple, but that 

simplicity was based in ritual. Egyptian tomb art re-

mained unchanged for 30 dynasties—3,500 years. Drawn 

the right way, and accompanied by the right words, these 

images could live again in the realm of the dead. So, even 

in profile, figures had to have both legs and complete eyes. 

WALK LIKE 
AN EGYPTIAN

“...as my eyes grew accustomed to the light, details of the room within emerged 

slowly from the mist … strange animals, statues, and gold—everywhere the 

glint of gold. For the moment—an eternity it must have seemed to the others 

standing by—I was struck dumb with amazement, and when Lord Carnarvon, 

unable to stand the suspense any longer, inquired anxiously, 'Can you see 

anything?' it was all I could do to get out the words, 'Yes, wonderful things.”
Howard Carter, Tomb of Tutankhamen
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Eye of Horus by Stefano Alcantara



Boxes were see-through and food floated in the air, so that 

every object was rendered as fully as possible.

Within this strange but oddly logical world, just six-

colours were used for Egypt’s unique pallet: black, blue, 

green, red, white, and yellow. Black was the colour of the 

silt-rich waters of the Nile. Blue represented Egypt’s life-

giving river and all-encompassing skies. Green was for its 

verdant fields. Red was for the desert sands. White was the 

colour of cool alabaster. Yellow was the life-giving Sun.

Each of these colours had its own ritual meaning. Black 

and green were the colours of death and resurrection—the 

colours of Osiris, god of the underworld. Blue was associ-

ated with the phoenix-god Bennu, who called forth crea-

tion from the primeval flood waters. Red was the colour 

of Seth—the god of chaos—who stood at the prow of Sun 

barge during its daily journey across the sky, ready to repel 

the serpent of darkness. White was Egypt’s holy colour, the 

colour of priest’s robes and the white walled city of Mem-

phis. Yellow was eternal and imperishable.

These colours were used hand-

in-hand with images of nature, 

gods and goddesses to create lay-

ers of meaning in both temple 

art and tattoos. Because Ancient 

Egyptians very definitely wore ink.

ETERNAL IMAGES

Tattooed designs of dots, dashes and lozenges crop up on 

both Egyptian statues and mummified bodies. But, as the 

recent discovery of the remains of 3,000-year-old woman 

shows, Egyptian tattoos weren’t just geometric shapes. In 

fact, it’s likely that the images we choose to wear today are 

very similar to those they wore way back when.

The woman lived in an artisan’s village near the Valley of 

the Kings. The sort of place where the very best sculptors, 

painters, musicians and dancers made their homes. So we 

shouldn't be too surprised that her body carries over 30 

distinct tattoo designs, including lotus blossoms, cows, 

and baboons across her arms, neck, hips, and back. The 

tattoos included the Eye of Horus—an ancient symbol of 

power—believed to repel evil. They’d been added to over 

many years.

While tattoos seem to be rare in high-status buri-
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W A L K  L I K E  A N  E G Y P T I A N

Drawn the r ight way, and accompanied by 
the r ight words, these images could l ive 
again in the realm of the dead.

Sara Lou’s Egyptian mummy



als, they are found on bodies preserved naturally in the 

sand—and more often on women than men.

For a long time archaeologists described these tattooed 

women as priestesses or prostitutes (the classic virgin-

whores, right?) whose ink would have had a ‘religious 

role’. But that’s such a lazy interpretation. It seems more 

likely that people got tattoos then for the same reasons 

as we do now. Because they wanted to decorate their skin 

with something beautiful and meaningful. And, in an age 

when clothing was scanty, tattoos as part of performance 

art makes absolute sense. You only have to imagine tat-

tooed musicians and dancers moving in flickering lamp-

light to see how well that would work.

GODS AND GODDESSES

Egypt was one of the few ancient cultures where wom-

en were treated as equals and Egypt’s goddesses really 

kicked ass, spiritually speaking. Today these formidable 

ladies live on as inky icons.

Winged Isis—often worn as a back piece—was one of 

the most powerful, having tricked Ra into revealing his 

true name, which gave her limitless power. The twin na-

ture goddesses, Nekhbet and Wadjet, were symbolised by 

a vulture and spitting cobra. These were the patron god-

desses of Egypt and their job was to protect the pharaoh 

who bore the title ‘he of the two ladies’. The lion god-

dess Sekhmet slaughtered enemies with her fiery breath. 

Bastet, often portrayed as a cat or cat-headed woman, was 

a fierce protector and sometime war goddess.

Dozens of other Egyptian images survive as tattoo 

designs too. There’s Anubis, the jackal headed god, who 

weighed the heart to see if the dead was worthy to enter 

paradise. A popular tattoo shows him standing in front of 

a pyramid,; protective and powerful. The ankh, which was 

a symbol of life throughout the ancient world, appears in 

tattoos in both its Egyptian and New Age forms. The Scar-

ab beetle was seen as an incarnation of the Sun god Ra, 

and is another symbol of immortality and renewal. Ankhs 

and scarabs are especially efective as tattoos when used 

as motifs on the ankle or wrist.

FROM CARTER TO KARLOFF

Pyramids and hieroglyphics have also made the leap from 

tombs to tattoo studios. But perhaps one of the most pop-

ular images is the one that kick started the whole modern 

obsession with Ancient Egypt.

When, on 16th February 1923, Howard Carter opened 

a sealed doorway and got his first glimpse of Tutankha-

men’s golden death mask, the relatively obscure boy king 

become an overnight sensation. Made from over ten kilos 

of gold, encrusted with lapis, quartz, obsidian, turquoise, 

and carnelian, the golden death mask of Tutankha-

men was actually made for a female pharaoh—probably 
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Egyptian tattoos weren�t just 
geometric shapes. In fact, it�s 

likely that the images we 
choose to wear today are 
very similar to those they 

wore way back when.

Horus and Sekhmet by Roderigo DC

Jamie Ames Navarro’s Isis

Sacred Scarab by Roxx



Neferneferuaten. When Neferneferuaten died, her mask 

was recycled for Tutankhamen. Over ninety years later, 

that golden mask can be found on everything from cofee 

mugs to tea trays. No-one really cares that it isn’t the face 

of the boy king at all.

Something else happened that day too, and it gave us 

another iconic Egyptian image.

When Tut's tomb was discovered, Carter invented a sto-

ry about a curse to stop tomb robbers. Months later when 

Lord Carnarvon, who funded the excavation, died of an in-

fected insect bite the media went crazy. Especially when it 

was reported that, at the exact time of his death in Cairo, 

there was a blackout. Carnarvon’s dog back in England, 

reportedly let out an horrified howl and died that same 

night. When the young pharaoh’s body was uncovered he 

was found to have a wound on the left 

cheek in the the same position as the 

insect bite that led to Lord Carnarv-

on’s death.

It’s all nonsense. Stuff to chill the 

blood around the camp-fire. But it 

planted a seed. From Carter to Kar-

lof, from the ancient world to ancient 

horrors, was a small step. Universal 

took that step in 1932 and the success 

of the movie “The Mummy” was enough to reignite a pub-

lic passion for Egypt that’s never really gone alway. It also 

put ‘the mummy’ right up there with Dracula and Frank-

enstein as one of cinema’s most iconic monsters.

Does it matter that the culture and history of an entire 

people has morphed into schlock horror? Does it matter 

that, for some, the idea of an Egyptian tattoo has more to 

do with Karlof then Carter?

The Egyptians believed that speaking a person’s name 

could bring them back to life. So even if our ideas about 

Egypt are a melange of colourful gods, exotic wildlife, 

and shambling zombies that’s OK. Whether we choose 

to adorn our bodies with mystic talismans or moulder-

ing mummies, let’s wear that ink. Wear it and walk like 

an Egyptian. �
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In an age when clothing was scanty, 
tattoos as part of performance art 
makes absolute sense. You only have to 
imagine tattooed musicians and dancers 
moving in flickering lamp-light to see how 
well that would work.

Tutankhamun by Maxwell AlvesAnubis by Philip YarnellBastet with Scarab by Shio Zaragoza
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Fresh from winning Best Newcomer, Best Colour, Best of 

Saturday and Best of Show at Tattoo Jam, Nicky Connor catches 

up with a very happy Liam Jackson in his studio in Hull…

W
o
rd
s
: 

N
ic

k
y 

C
o

n
n

o
r 

• 
Im

a
g
e
s
: 

L
ia

m
 J

a
c

k
s

o
n

/ 
N

ic
k

y 
C

o
n

n
o

r W
hile working as a tattooist for 

about four years, Liam has been 

around the industry for much 

longer as his Dad is also a tattoo-

ist. You could say it is in the blood, although he 

was not too keen on the idea at first. ‘I had no in-

terest in tattooing until I was seventeen, my Dad 

would come home with a new tattoo, or had done 

a new tattoo and wanted to show it of, I just had 

no interest. It wasn’t until he took me to Tattoo 

Jam a few years back that the penny dropped and 

I was like, you can really do cartoons on skin!’

 Working with his Dad (even when he didn’t 

want to) was Liam’s route into the business, and 

he credits the old man as the reason behind his 

career choice.

‘My Dad apprenticed me, he had a small studio 

which was joined to a barber shop. He used to 

drag me in on summer holidays and weekends, I 

hated it and I used to hate tattooing.’

Liam’s Dad had been tattooing most of Liam’s 

life, and they have worked together in his Dad’s 

recently new tattoo shop Studio 31.

‘My Dad has been tattooing for about 16 years. 

He started out tattooing his friends at home and 

then around 9 years ago he opened his first shop, 

Big Rob’s Tattoos!

It slowly grew larger and then we moved 

into what is now Studio 31. He himself started 

through getting tattooed at one of Hull’s oldest 

Liam31tattoos@gmail.com    Liam31Tattooing    liam31
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studios and becoming friends with them, it 

kind of went from there. He tattoos mainly 

in black and grey and he enjoys doing larger 

scale work, with some trash polka here and 

there. But he always says that he just does 

what his clients ask and that’s that.’

But tattooing was not Liam’s first love—

that was ice hockey,

‘I started playing hockey when I was 10 

years old, I became a goalie after a year of 

playing. I started playing in Hull’s junior de-

velopment then after a year I left to go and to 

play in Bradford’s junior development. Thank 

you, Mum, for driving me around the coun-

try 3-4 times a week for 4 years! In my final 

year at Bradford I started training with the 

Hull pro team, the Hull Stingrays. Then pro 

team took control of Hull’s junior system and 

I played my final junior year there while shar-

ing the back-up goalie role in the pro team.’

Through being around his Dad his work 

started to grow on him.

Then, in his first off-season, he start-

ed  helping out, taking  bookings and stuff. 

But he was still not interested in becoming 

an artist until that fateful visit to Tattoo Jam.

‘I watched guys like Jesse Smith, Tanane 

Whitfield, Nikko Hurtado and it blew my 

mind. On the drive home I asked my Dad if 

he'd teach me to tattoo and sure enough, I 

did my first tattoo not long after. But being 

only 17, I had to stop. I started back up when I 

was 18 and we went from there.’

This lead to a choice between his two loves, 

tattooing and ice hockey.

‘The next year I was the full time back-up 

MY DAD HAS BEEN TATTOOING FOR ABOUT 16 YEARS. HE STARTED OUT TATTOOING 
HIS FRIENDS AT HOME AND THEN AROUND 9 YEARS AGO HE OPENED HIS FIRST 
SHOP, BIG ROB’S TATTOOS
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goalie, but that year I started tattooing. It all 

got too much and one had to give and after 

much consideration and back and forth I de-

cided to give up on hockey. I do miss it, but I 

still play inline hockey as a defensemen for 

the Kingston Panthers and ice hockey in the 

same position now and again just to keep my-

self involved. I play back in goal when I fancy 

it, too, so I'm happy doing what I'm doing.’

Like with any family, working together can 

sometimes be a challenge, but you can clearly see 

it works well for both of them and Rob is happy 

his son is carrying on the family trade. It is also 

great for the shop to have Rob as the backbone.

‘We butt heads quite a lot and have difer-

ent views on everything, but when we put our 

heads together we end up with a shop as good 

as this is. It is just fun. I think he is proud.’

So with his course set, Liam got stuck into 

his tattooing and began to develop his style, 

something he believes that has happened or-

ganically. In the beginning he started of with 

more traditional work, but was always inter-

ested in the cartoon style he drew in child-

hood. As his skills, passion and influences 

grew he moved towards the new school and 

cartoon style that has inspired both his recent 

award winning work and childhood drawing.

‘I started doing neo-traditional stuf when 

I first began, but I've always loved new 

school. So after a while I just started drawing 

what came more naturally.’

Looking at influences that had inspired 

him in childhood Liam found the starting 

points to create a new school look of his own.

‘Studying painters and illustrators from 

I WATCHED GUYS LIKE JESSE SMITH, TANANE WHITFIELD, 
NIKKO HURTADO AND IT BLEW MY MIND.
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Disney really helped me. Disney artists like 

Aaron Blaise. That guy could draw a straight 

line and it will still be the most amazing thing 

you've ever seen. As well as my love for Poke-

mon, YuGiOh, Digimon and the crazy crea-

tures they create.’ You can see reflections of 

the bold bright colours in Liam’s work, but 

other Asian influences also inspire his work.

‘Haitao Su is absolutely amazing, his books 

are so useful! The guys at Creature Box also. 

Then J Scott Campbell. There are so many—I 

could reel them of for days.’

Another element of Liam’s work that we have 

to cover is his love of our prehistoric friends.

‘There’s also my obsession with dinosaurs, 

I drew a lot of dinosaurs and cartoon dragons 

when I was a kid. I found an old sketchbook 

filled with them, they're terrible but kinda 

funny, because some of the features of them 

are still in the ones I draw today! Hell, the 

ones I draw today are probably terrible too.

‘I just love dinosaurs, they're naturally 

funny, how something that big and ferocious 

can be so useless. A T-Rex can't even reach the 

floor. They take me back to being a little kid 

and that’s what I mainly love about them, they 

were part of my childhood and getting to draw 

that for a living is something you can't put a 

price on. I like drawing crazy stuf so getting 

to put that onto skin is absolutely unreal.’

Tattooing is Liam’s main focus now and it 

is clearly something he loves both creatively 

WE BUTT HEADS QUITE A LOT AND HAVE DIFFERENT VIEWS ON EVERYTHING, BUT 
WHEN WE PUT OUR HEADS TOGETHER WE END UP WITH A SHOP AS GOOD AS 
THIS IS. IT IS JUST FUN. I THINK HE IS PROUD.
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and as a job.

‘Working with some of my best mates every 

day is cool, we just have fun and it is not like 

being at work. You spend your day drawing 

on people and then go home. I don’t under-

stand why some people take it so seriously. It 

is the best job in the world.’

If the world of ink had not called, Liam be-

lieves he would have played hockey for a lot 

longer or used his drawing skills to make a living, 

potentially graphic design or illustration. You 

can see how his drawing could translate to either 

print or animation and looking more into creat-

ing graphics for clothing and prints is something 

he will consider more when he has the time.

Liam’s future plans are to travel more, 

especially to Canada and the U.S. to visit 

the land of his New School heroes. He also 

feels the tattoo industry in the U.S. is streets 

ahead with regards to tattoo clients respect-

ing the artists and being ready and willing to 

pay a fair price for their work. A European 

tour is also something he would love to do 

while he is young and has the opportunity.

What I really like about Liam is his honest 

approach to his work and his openness to de-

velop and expand his craft without any kind 

of ego—despite the quality of his work and 

the awards he receives. This attitude I’m sure 

will take him far where ever he wants to go. �

THERE’S ALSO MY OBSESSION WITH DINOSAURS, I DREW A LOT OF DINOSAURS 
AND CARTOON DRAGONS WHEN I WAS A KID. I JUST LOVE DINOSAURS, THEY'RE 
NATURALLY FUNNY, HOW SOMETHING THAT BIG AND FEROCIOUS CAN BE SO 
USELESS. A T-REX CAN'T EVEN REACH THE FLOOR.
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BARDADIM.TATTOO

INFO@TATTOOCULTURE.NETGEORGE BARDADIM
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CHOOSE YOUR WEAPON

BROTHERS IN ARMS
The UK’s favourite tattoo magazines are

now available on iPad, iPhone and Android devices

www.skindeep.co.uk www.skinshots.co.uk

Skin Deep and its sister title, Skin Shots, are now available on iPad, iPhone,

Kindle Fire and a mix of other Android devices.*

Each app includes a free issue to get you going and if you subscribe

you can save £21.36 on the cover price.**

* To see if your Android device is compatible with the app, download the free issue.

** Relates to Skin Deep. Price correct at time of publication.
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The beautifully hand-painted 
front window says it proudly: 
‘Artistic Tattooing’. In a country 
where the craft is facing one 
of the most difficult times of 
the century, with authorities 
closing studios arbitrarily, it is 
not only a statement, it is also 
a mark of courage. Set back 
from the Tokyo-ite craziness, 
En found his peace in the 
Tabata district in which to 
welcome his (mainly foreign) 
customers. Cosy (antique 
furniture, carpets) and relaxed 
(jazz music in the background), 
the atmosphere is a reflection 
of the instantly recognisable 

style En works at, mixing both 
classic and modernism

POP
LIFE
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P O P  L I F E

Y
ou were talking about a specific event that has 

a special place in your career, can you tell us 

more about it?

In 2000, the second edition of the Tokyo 

Tattoo Convention was organised in the Ebisu district. 

A lot of artists came from all over the world (Filip Leu, 

Henning Jorgensen, Lal Hardy, George Bone…) and I 

had the opportunity to watch their work. This event was 

a true shock for me, the quality of work of these people 

was amazing. Among all of them, Filip Leu’s particularly 

fascinated me.

At that time, I had already decided I wanted to be a 

tattooer. I was drawing as training but I didn’t have a 

machine. I had very few contacts with the tattoo world. 

My parents were civil servants, none of my friends were 

tattooed… I thought it would be interesting to take some 

advices from Filip, so I went to his booth. He was so popu-

lar! There was a huge group of people surrounding him to 

watch him work. Despite everything, I managed to give 

my portfolio to his wife and I left it with them. 

I came back the next day and he recognised me, invited 

me to sit besides him and watch him tattooing up close. I 

WHILE LOOKING AT HIM I WAS SURPRISED HOW EASY HE USED THE MACHINE 
AND I RATHER NAIVELY TOLD MYSELF, ’WOW, THIS IS A VERY EASY JOB!’
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was very lucky to have this opportunity. While looking at 

him I was surprised how easy he used the machine and I 

rather naively told myself, ’Wow, this is a very easy job!’.

WHAT HAPPENED THEN?

I took a lot of motivation from it. I was convinced I would 

become the tattoo artist I was dying to be. And, as Filip 

liked my work, I remember having felt a feeling of superi-

ority. I hit the ground a couple of years later when I went 

to Switzerland to get tattooed and he didn’t recognise me!

HOW DID YOUR LEARNING PROCESS COME ABOUT?

I taught myself. When I was getting tattooed I was ask-

ing also for information. In Tokyo, I went to M.Kishi from 

56 Tattoo Studio, Carlos from Tattoo Church, but also in 

Europe: Shad from Brussels and Mick in Switzerland… 

M.Kishi helped me a lot but I have genuine contacts 

with very few artists. I guess because the Japanese tattoo 

world keeps its secrets inside the family. Foreign tattoo 

artists have been much more helpful for me in being a 

better tattoo artist.

DID YOU FOLLOW ART STUDIES?

Yes, I studied at the Art University of Osaka, with a spe-

cialisation in audiovisual media art (cinema, film mak-

ing…). I was not very consistent so I didn’t really learn 

how to draw. It is something that I was used to do when 

I was younger, I liked to draw dinosaurs and monsters. 

THERE IS A COMMON GROUND BETWEEN TRADITIONAL JAPANESE STYLE 

AND AMERICAN OLD-SCHOOL TATTOOING, THEY BOTH USE FEW COLOURS 

FOR EXAMPLE, MAINLY BLACK AND RED
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Then I worked in a production company working in ad-

vertising and I had the opportunity to see images of tat-

toos. I thought they were beautiful - that’s really how I 

got caught. Before getting into university, I wanted to do 

a creative work, but I knew that painting or illustration 

were a narrow and diicult path.

WHEN DO YOU START TATTOOING?

In 2003. My goal was to make a living out of it. I was work-

ing in a small apartment and tattooing friends and friends 

of my friends. I was doing everything, I didn’t have a spe-

cific orientation. It was hard. I had very limited contact 

with the tattoo world but I wanted to improve. In 2005, I 

was invited to the Salt Lake City convention in the United 

States and there I met a lot of tattoo artists, they gave me 

some tips about machines and technical issues.

HOW IMPORTANT IS IT FOR YOU TO BE ABLE TO DO 

EVERYTHING?

It is not only important, it is necessary! If the traditional 

Japanese artists keep digging the techniques and the tra-

ditional culture, I like to work with diversity. I like tattoo-

ing as a whole and whatever the style may be. But today, 

the population of tattoo artists seem divided – some of 

P O P  L I F E

I THINK MY WORK REFLECTS MY PERSONALITY. YES, MY TATTOO IS POP 
AND IT’S A STYLE WHICH COMES NATURALLY



 S K I N  D E E P  M A G A Z I N E  •  6 9

them are specialising themselves in tribal styles, others in 

bio-mechanical stuf, but it is hard for me to understand. I 

wonder why they keep on doing the same things?

HOW DO YOU GO ABOUT TO SATISFYING YOUR CUSTOMERS?

I get a lot of requests for doing geishas. Usually, I make 

three propositions: the first is the geisha from Edo era, 

the real one that only ukiyo-e fans know. In that case, 

I take inspiration from artworks done by Utagawa 

Kuniyoshi and Toyokuni, Keisai Eisen. If the customer is 

not satisfied, I make another proposition with a design, 

more modern, from the Meiji period. If my customer pre-

fers even more modern ‘pop’ women, I take a design from 

the old-school American tradition like Sailor Jerry. These 

three references are a good idea of the frame in which I 

base my style.

YOU MAY WORK ON DIFFERENT STYLES BUT YOUR 

INTERPRETATION IS STILL VERY DISTINCTIVE. HOW DO 

YOU MAKE IT PERSONAL?

I make a tattoo inspired by ukiyo-e in which I mix my 

taste for the old-school tattooing. There is a common 

ground between traditional Japanese style and Ameri-

can old-school tattooing, they both use few colours for 

example, mainly black and red. I also find similarities in 

the two art forms that are traditional Japanese painting 

WHAT I WOULD LIKE TO DO IS SOMETHING RELATIVELY POP BUT REFERRING 

TO JAPANESE HISTORY. I ESPECIALLY LIKE THE ATMOSPHERE OF THE MEIJI 

PERIOD, JUST AFTER JAPAN OPENED UP TO THE REST OF THE WORLD
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and the US old-school style. Both of them can 

be characterised by very clear outlines, strong 

colour contrasts when European paintings 

specifically use colours and shadows.

YOUR STYLE IS ALSO VERY MUCH INFLUENCED 

BY POP CULTURE…

I think my work reflects my personality. Yes, my 

tattoo is pop and it’s a style which comes natu-

rally. I’m convinced it is a way to do things that 

is good to follow. When you try to do things that 

are far from you, it usually doesn’t work.  For 

example, I don’t think I can do a very good hor-

ror or morbid tattoo, it would not come from 

me. I think that an educated eye is able to say 

if a tattoo is done by a woman, a man, a thug…

DO YOU HAVE SPECIFIC INFLUENCES?

Japanese culture, Japanese art, Japanese na-

ture, Japanese cooking… I find all the diferent 

periods of Japanese history interesting. What I 

would like to do is something relatively pop but 

referring to Japanese history. I especially like 

the atmosphere of the Meiji period, just after Ja-

pan opened up to the rest of the world, when the 

country was importing all these objects designed 

in the western world and reworking them.

TATTOOING IN JAPAN HAS A DIFFICULT TIME 

RIGHT NOW, WHAT ARE YOUR THOUGHTS ON IT?

I’m very preoccupied about it. But, for now, I 

don’t have any problems. Even if my studio was 

open on the street, I have never had any prob-

lem with my neighbours. But I think about dif-

ferent kind of scenarios and solutions for each 

of them. My ideal solution would be that tat-

tooing in Japan was considered as a work done 

with a licence. �

Horizaru Tattoo

Address: 1-19-8 
Tabata Kitaku Tokyo, 
Japan 114-0014 
www.horizaru.com
mail@horizaru.com
instagram.com/
en_horizaru

P O P  L I F E

MY IDEAL SOLUTION WOULD BE THAT TATTOOING IN JAPAN WAS 

CONSIDERED AS A WORK DONE WITH A LICENCE.
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Beccy Rimmer delves in to explore the 

thing that all tattooed people have in 

common… our experience of pain.

“S
orry, my article on pain 

is going to be late this 

month because I am ill 

in bed—oh, the irony!”

This is the text I sent to the boss last 

week. Being unable to finish this article 

due to my own pain put me in the perfect 

position to now write about this subject.

How would we describe pain? How 

do we deal with it? In the case of those 

of us who get tattooed, why do we put 

ourselves through it? Is it worth it?

There’s so much to explore when it 

comes to discussing what pain is, and 

how it feels to each individual person 

in the world. It’s diferent to all of us. 

That’s why, I want to collate the opin-

ions of others—tattooed, non-tattooed, 

young, old, tattooists, office workers, 

unemployed, men, women (you get the 

picture). Some of them wish to remain 

nameless. Nevertheless, I know each 

person will have a unique story.

When speaking to this community, 

my final question for them is to describe 

pain in just one word. This list of adjec-

tives I write down highlights the variety 

of experiences associated with pain…

Consuming, unbearable, mother-fucker, 

growth, worthwhile, life-changing. This 

string of words almost recounts a journey 

through pain… hopefully my exploration 

now can do the same.

The occasion that originally kicked of my 

pain analysis was a recent exhibition at the 

Wellcome Collection in London. In Pursuit 

Of Pain was a one-night event in which at-

tendees were encouraged to come and con-

template pain. Alongside other interactive 

installations, talks and performances, Ant 

The Elder was tattooing subjects throughout 

the evening, for all to see.

Just feet away from Ant’s tattooing, was 

a one-man showcase by Martin O’Brien, a 

performance artist and cystic fibrosis suf-

ferer. Living with this chronic illness, Mar-

tin presents us with a physical interpreta-

tion of what the body has to endure to fight 

this life-changing condition.
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Stepping into the performance area, the hot 

stench of bodily fluids hits me in the face—Martin 

acts out some of his body’s routines in a cramped, 

hospital-like space. From coughing up fluids, to 

lying still on the floor in pain, the actor is beaten, 

bruised, cut, penetrated, sufocated and examined, 

by himself. Living with a body that’s constantly bat-

tling itself, this is Martin’s routine.

This, is his life.

The juxtaposition of self-inflicted pain (tattooing), next to a 

show about unwanted pain (illness), gives out a strong message. 

I left the museum with one question throbbing in my mind. In a 

world in which so many people have to endure pain that they’d 

rather not… why do so many of us willingly choose to put ourselves 

through agony, by getting tattooed?

The tattooed souls in my discussion group agree that the pain of 

tattooing isn’t the best thing in the world, but it is “a right of pas-

sage” nonetheless—the words of Midlands-based tattooer Alex Car-

tlidge. Most people believe that the time you get to spend with your 

ink post-pain, outweighs that small period of discomfort during.

“When going through the pain of having a tattoo done, my mind 

is constantly thinking, this is going to be so worth it!” says my 

friend and tattoo enthusiast Sam Berry. “It's a temporary, volun-

tary pain that leads to a lasting source of pleasure to myself. It's 

also a pain that adds something to me as a person.”

Tattoo artist Martin Rimmer explains perfectly: “it is a necessary 

evil. It's not about the pain, it's about the end result. The pain will 

eventually end, having an awesome tattoo that lasts a lifetime.”

I take a step back, recall memories from my night at the pain-ex-

hibition, images of those going through hell, I can’t help but frown 

at us all talking about sufering in such a positive way. So unusual, 

yet so amazing.

My next question becomes: is self-inflicted pain just physically 

much easier to deal with? For tattoo collector, Hannah Keningale, 



 S K I N  D E E P  M A G A Z I N E  •  7 5

absolutely yes…

“Before a tattoo, I have time to prepare myself, 

and to ‘get in the zone’, this changes the sensa-

tion of pain. For example, when I eat well, a tattoo 

feels less sharp, and the burning sensation seems 

to take longer to kick in. Muscle pain can con-

tribute greatly if I am stressed or anxious about 

a procedure... it’s so much easier to bear if I feel 

confident and relaxed. When things are on your 

terms, they’re so much easier to handle!”

Hearing those who get tattooed regularly talk in 

detail about the processes, I wonder if tattoos al-

low us to develop pain management mechanisms, 

that we can then use out in the real world. Do we 

learn how to prepare our thick skin, how to en-

dure? Does getting tattooed make you stronger?

For tattoo apprentice Stephanie Melbourne, 

the pain-coping mechanisms are all too memo-

rable. “I'm a massive wimp when it comes to be-

ing tattooed. I'm envious of those people who 

can happily chat away while getting tattooed. 

I can barely concentrate on my breathing, let 

alone a conversation!”

I return to Martin’s word “necessary” and re-

call chats with others who wouldn’t replace the 

trauma of tattooing, given the choice. “It’s all 

part of the process”, says Alex. Is it, really? Or 

would we rid the sensation if we could?

In agreement, my friend Sam explains that tat-

too pain (or even just pain in general) is “essential”. He says, “if we 

were to go our whole lives without experiencing pain (both physical 

and emotional) then I don't think we'd ever reach our true potential.”

Personally, I’m in the wimpy club with Stephanie: “admittedly, the 

finished tattoo is a sort of trophy for your pain, but if it didn't have to 

hurt, if we could decide… I know which one I would choose!”

There are too many negative a�ictions to warrant keeping pain, 

given the choice. However, for me, this viewpoint has changed 

over time. Years ago, I would have concurred with Sam and said 

the torment was worth it, that it made me feel more powerful and 

accomplished. A decade and dozens of tattoos later, I’ve come to 

resent tattoo pain and definitely have less of a tolerance for it.

Stephanie’s next statement arouses another debate: “that being 

said, I had a tattoo last week and I've already booked in another, so 

the pain is definitely forgettable.”

Similarly, after each tattoo I promise myself I will have a break, 

give my body a rest, and I never do. Just like that hangover-morn-

ing when I wake up and promise to ‘never ever drink again’, I de-

spise the sufering and vow to never endure it again. Then next 

month, I’m back in that tattooist chair.

We forget the distress of tattoos very quickly. My tattooed friend 

Lainey Alexander describes this: “I just can’t stop myself going back 

for more. I love my tattoos fiercely, they are infinitely precious.” Tat-

toos hold such deep emotions and memories, the feelings of which 
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are so vivid… the agony is forgotten.

Touching upon the self-inflicted nature 

of tattoos directs us to talk about other va-

rieties of self-harm.

One friend of mine, who wishes to re-

main nameless, opens up about his own 

accounts of this: “self-inflicted pain is diferent from any other. 

I self-harmed for over 10 years. I haven’t in over 6 years, though 

those feelings never really go away.”

Some often use tattoos as an emotional (and physical) ‘cover-

up’ of previous self-harming trauma such as this. For my friend, 

piercings were his coping mechanism at times, but a potential tat-

too is something diferent entirely: “the thought of having what I 

inflicted on myself, inflicted by someone else, fills me with horror.”

On the surface, choosing to get a tattoo is clearly not the same as 

other types of self-harm. But they can both, in the moment, help us 

with something we’re dealing with internally. They can also allow 

us to gain control, over our bodies or something else. Maybe they 

aren’t so diferent?

I think the distinction lies in reflection. The memories of trau-

matic self-harm aren’t always positive, contrary to tattoo experi-

ences that we look back on as liberating, artistic and celebratory. As 

life moves on, how we do we look back at diferent types of pain? Do 

we view sufering diferently in the past, present and even future?

Most of my group feel that torment doesn’t necessarily get bet-

ter over time—they agree that we forget tattoo pain as we move 

forward, but agonies that we haven’t chosen, or that are delivered 

through self-harm, don’t necessarily get easier to deal with.

For tattooist Alex, who has experienced great levels of physical 

trauma, “it’s a constant struggle. I don't think it 

gets easier, but the longer you have to deal with it, 

the more coping strategies you can come up with.”

Sam agrees… it’s not the pain that changes, 

but ourselves. “The pain remains the same, it's 

just people have a natural ability to become 

numb to its presence.”

“Numbness” and “understanding” are words 

used by many of the people I speak to. Steph-

anie’s reaction gives us a glimmer of hope: “you 

can indulge yourself in what’s happened and feel 

that stinging, but you should concentrate on how 

much you've overcome. There are always things 

to look forward to. No one should live in the past.”

It’s eye-opening to hear so many opposing 

viewpoints, and I wonder if the experience of the 

tattooer correlates to their opinions on pain. In 

short, is it diicult doing a job where every single 

day you put other people in discomfort, and does 

it ever get any easier?

For Alex, a tattooist will reach a point in their 

career when they just forget about it: “you have 

to, really, because if you were constantly worry-
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ing and feeling bad for the person, you wouldn't 

be able to get the job done.”

Stephanie, someone who has been tattooing 

for a much shorter period of time, also agrees. 

She mis-predicted the strength of guilt she 

would feel whilst tattooing: “the truth is, I don't 

really think about it because I'm concentrating 

on the tattoo too much. Being tattooed myself is 

important as it refreshes my memory and helps 

me sympathise with my customers.”

Martin agrees, “most artists will have a very high 

percentage of body coverage themselves so can 

relate to the pain.” Our ability to empathise with the pain of others 

is another hugely interesting subject. Whilst interviewing this com-

munity, I received such a range of answers to each question because 

each person has diferent personal experiences of pain. Can we ever 

really understand pain that we haven’t been through ourselves?

For me, I think the answer is no. I change my views about pain 

based on what I am feeling at that particular time. This week, 

when I was sufering physical pain, I swore to myself that it was 

far worse than any kind of mental pain, as I was in such discomfort 

at the time.

Days later, when I was better physically, but experienced fresh 

emotional pain, I returned to believing that mental pain was much 

worse than physical. We can’t help but let our current circum-

stances and own personal life experiences afect our understand-

ing. One of my anonymous friends agrees that when it comes to 

pain, we’re constantly in a “grass is always greener scenario”.

If we can’t feel that person’s particular pain, in that exact mo-

ment, how can we ever appreciate just how bad it is? Sadly, our 

sympathy towards others must always be hindered.

All we can do is keep our eyes and emotions open towards oth-

ers. Alex says, “just because you can't see the cause of someone's 

pain, doesn't mean it doesn't exist.”

The words of my friend Lainey stick with me: “like beauty, pain 

is in the eye of the beholder. Emotional or physical… we cannot 

ever judge which is more painful than the other.”

There is a mix of responses when it comes to debating which 

‘type’ of pain is worse. Those who had experienced both, couldn’t 

decide. There was also an acknowledgement that the two are not 

completely disjointed. Alex says, “sometimes with emotional pain, 

it can be so severe that it manifests itself in a physical way.”

Many people in the world see emotional illnesses as ‘less serious’ 

than physical ones, which is just not the case. One of my nameless 

friends sets the record straight: “in much the same way as a physical 

wound, emotional problems need some acknowledgement, treat-

ment, attention and often medicine in order to get better.”

In fact, physical pain can be easier to deal with as we can ration-

alise it. We know the coping measures to follow, and we can begin 

to make ourselves better. Hannah is in agreement: “I have sufered 

with a strange cocktail of anxiety and depression for many years, 

and when I feel particularly down, or find myself having an anxiety 

attack, I find it much harder to cope.”

Emotional pain isn’t tangible and is diicult to define. “Unlike 

physical pain, it afects your personality directly,” says my pal, art-

ist Jason Legon. “Whilst you may feel you are not ‘in pain’, the long 

term emotional scaring can seriously change and influence a per-

son for life.” Sam agrees that it’s much harder to ‘heal’ mental pain.

Interestingly, for many, the physical challenge of having a tat-

too can act as a healing method for previous emotional anxieties. 

“I have found my tattoos to be very therapeutic,” admits Hannah.

“The whole experience of meeting an artist and bonding with 

them, getting a brand new design on 

my skin and getting to walk away with 

it forever has had a big impact on my 

self-confidence and my anxiety. I feel 

a lot happier in my skin, and often find 

that if I look at my tattoos I can think 

of what I’ve been through to get them 
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and feel proud of myself.”

One pain has healed 

another—evidence that 

pain is something in-

sanely complex, unusual, 

abstract, interesting and 

ever-changing.

I chatted to such a range of people as part of this exploration. 

Their explanations about their own experiences of pain spanned 

from, cuts, broken bones and toothache, to major operations and 

huge accidents. From enduring the passing of a loves one, to post-

traumatic disorders, stress, depression and even giving birth.

The conversation with my friend who has given birth twice 

was particularly fascinating. The intense pain she felt first time 

round efected her deeply: “ when I found out I was pregnant for 

the second time, I was terrified, from the traumatic agony expe-

rienced previously.”

I recall opposing stories from my mum, grandma and auntie, of 

that horrendous first-born pain that most mothers always “forget 

about”. “By the time you’re ready for another child, you’ve com-

pletely forgotten just how bad it was,” says my mum. “Obviously 

you remember it was painful, but you never recall that sensation 

of pain, its severity in that moment.”

Just like our painful tattoo traumas, we focus on the good, we 

survive, we move forward and choose to face pain again. But con-

sidering my friend’s story… sadly, not always.

I’ve left one of the most important and open-ended questions to 

the very end. What is pain?

The answers from my group: pain is unbearable. It’s discomfort, 

dangerous and exhausting. It’s emotionally and physically drain-

ing, never-ending and often something that consumes you. It 

hides. It sits in the pit of your stomach. It’s growth. It’s developing 

as a person. Most of all, it’s something that’s often thought of as just 

negative, but can actually be a mixture of things.

I’ve really struggled to condense this article down 

to an acceptable size. When I first collated my 

thoughts, notes and interviews I had nearly 10,000 

words. Evidently, the world has a lot to say about 

pain, and the sold-out event I attended proves 

there are more interesting discussions to explore.

If I had to choose one quote to end with, it 

would be the final words from my tattoo friend 

Bethaney: “self-inflicted or not, pain is some-

thing everyone will experience, and it will 

change you, whether you want it to or not.” �
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The Transformative Tattoo

As a child I spent many hours at my mother�s bedside, working as hard 
as I could to make her laugh, or even just crack a smile. It was like a full 

set up elaborate puppet shows, creating characters and skits mimicking 
my favourite late night shows like SCTV and Saturday Night Live
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S
ome days were better than others, with a major-

ity of my days leaving me feeling like a comic 

bombing on stage. We sat there, in the same 

room, both feeling misunderstood and alone, in 

a small room yet we were miles apart. As a child, I knew 

my mother was sufering, but I couldn’t understand why. 

It wasn’t until after a particularly bad public breakdown 

that my mother quietly connected with me. One day, in the 

dark, smoky surroundings of her room, she began to open 

up. She went on about the person she was, how strong she 

was, following every statement with “you’d have loved 

her” as if the “her” she spoke of was an old friend that had 

long passed away. Her stories built up to one point: down-

town Chicago late one night. She had been a social worker 

and was working late. As she walked home, she was pulled 

into an alley way, where she was attacked and sexually as-

saulted. This was my first exposure to hearing the word 

“rape”.  I quickly asked about what her husband at the 

time did, did he go on a vigilante spree searching for the 

assailant? No, he didn’t. He instead question her motives 

for being out that late, for how she was dressed, and for 

letting it happen. This became my first exposure to idea of 

“victim shaming”. I sat, silent, dumbfounded and numb. 

How could the person you love, your partner, blame you 

for this horrendous act?

That night in Chicago was also the beginning of my 

kind, beautiful mother’s battle with mental illness and ad-

diction. This night in Chicago is where the long loneliness 

Sean Herman is an artist on a mission and much like we have 
here, realised a long time ago that tattoos can transform us in 
ways we never thought they could. In this second part of the 
series from The Serpents Of Bienville, Sean digs deep to share 
his experiences:
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began for her, forever changing her life, along with the life 

of her only son. For years I dwelled in anger, anger for the 

man that committed this act, anger for the man who ques-

tioned her instead of supporting her, and anger for myself 

for even being a man. My mother struggled through the 

years, going in and out of hospitals after failed attempts 

at ending her pain.  She felt that was her solution for her 

isolation, even though I reminded her daily how loved 

she was. Rape is much more than just a single moment in 

time, or an isolated event. The pain from sexual assault 

can last a lifetime, and it can be intensified every time the 

victim is questioned with doubtful assumptions. Our cul-

ture now has an automated response that is condemning, 

painful, and void of all compassion. Has it always been 

�THERE IS PROBABLY NOTHING MORE MENACING OR DANGEROUS 
THAN AN INDIVIDUAL WHO IS DEVOID OF COMPASSION OR EMPATHY. 
WHEN THIS INDIVIDUAL IS PERMITTED BY COMMUNITY APATHY AND 
BIAS TO SUCCESSFULLY CLOAK HIMSELF IN THE ATTIRE OF ONE WHO 
CLAIMS ALLEGIANCE TO HIS OR HER CREATOR, IT BECOMES THE MORAL 
IMPERATIVE OF THOSE WHO LAY WITNESS TO THE PERIL TO STEP UP 
BEFORE IT IS TOO LATE. UNTIL SUCH A TIME WHEN DOMESTIC VIOLENCE 
AND SEXUAL ASSAULT ARE ERADICATED FOR GOOD, THE PERPETRATORS OF 
THESE DEPLORABLE ACTS WILL CONTINUE TO CAUSE UNSPEAKABLE HARM 
AS EVIL�S WELCOMED AMBASSADORS AND TYRANNY�S STRONGEST ALLY.�
� SAHAR ABDULAZIZ, THE BROKEN HALF
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this way, and more importantly, how do we go about changing 

society as a whole, eliminating the vile act of victim shaming?

When Ellie came to me with this idea to get tattooed, I was 

immediately interested because of how important her idea was 

to me, and had been for years. Her viewpoint and words on the 

subject of rape and victim shaming changed my life, and I think 

will do the same for you. I am so lucky to work with the people 

I do, and I am so grateful when they challenge my thoughts and 

open my mind to see the need for change. Without further ado, 

here’s Ellie Hufman, telling you her thoughts on the tattoo we 

made on her.

From Ellie:

The art of getting tattooed is much more than just adding dec-

oration to your body, for me there is a certain amount of heal-

ing that comes with it. Depending on what’s going on in my 

life I get tattooed for diferent reasons; to commemorate, ex-

press how I identify myself, and at times I need a healthy way 

to feel pain. This particular tattoo was to help me overcome an 

obstacle I have struggled with for most of my life and spread a 

message that I’m very passionate about. Being a victim of rape 

isn’t something you get over, especially when it has happened 

more than once in your life. Something that I was 

taught shouldn’t be talked about is now a part of 

my body for the purpose that I want to talk about 

it. Growing up I would hear: “she was asking for it” 

“she was drunk” “she’s probably just lying” “dress 

like a whore expect to get used like a whore” “she 

should’ve known better…” all terms used to blame 

a victim of rape for being attacked. It took me sev-

eral years to realise that being raped wasn’t my 

fault due to this stigma. I started embracing the 

fact that I was a victim of rape and I shouldn’t feel 

ashamed or guilty for what evil men have done to 

me without my permission. This started my pas-

�DENIAL FORCES VICTIMS 
TO RETREAT IN LIFELESS 

EXISTENCE, DYING IN THE 
SHADOWS OF BURIED 
TRAUMA AND PAINFUL 

MEMORIES.�
� TRUDY METZGER
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sion on wanting to educate people on the 

idea that victim blaming is facilitating a pro 

rape culture in America by silencing the vic-

tims with guilt and ridicule.

Part of the tattoo experience is sitting with 

someone, for me this meant four six hour ses-

sions, while they inflict pain on you and you 

attempt to be pleasant. The first session Sean 

surprised me by telling me some of his beliefs 

and ideals which strongly matched mine and 

gave me the ability to talk openly and honest-

ly about what my tattoo really meant to me.

Every appointment was filled with femi-

nist conversation, discussion on anarchism, 

and talking about what new sci-fi show we 

were watching. I can honestly say I never 

expected to learn from or find a spiritual 

connection with my tattoo artist, I would’ve 

never known that I in fact needed Sean to 

do this tattoo. Most of my friends think my 

“feminist rants” are a party trick, I get a lit-

tle femi-nazi when I drink. Sean was the first 

person that told me my rants were just the 

truth and sometimes that’s what needs to 

be heard. That statement changed my con-

fidence in being a feminist more than most 

will ever understand, the idea that one per-

son can hear your message made me believe 

that others will too. By the end of the process 

I had built a solid relationship with my artist, 

I think that is what most people hope for, and 

am honoured to call him a friend.

I have yet to go out and not get asked about 

my tattoo. After the initial questions like “did 

it hurt”, “who did it”, “how much did that cost 

you” it usually ends with the question “why 

Medusa?” and this is the question I am dying 

to be asked. “Medusa was a beautiful priestess 

of Athena’s temple, devoted to a life of celiba-

cy. Most legends say her beauty surpassed that 

of Helen of Troy’s and was bordering on the 

beauty of the Gods. One night Poseidon wan-

dered into Athena’s temple and was so vexed 

by Medusa’s beauty he forced himself on her, 

taking her virginity and ultimately impregnat-

ing her. The Goddess Athena saw the act and 

instead of protecting her priestess she became enraged at 

Medusa for tempting the God Poseidon.

Athena then stripped Medusa of everything that would 

make her desirable to men; her long golden locks turned 

into snakes, her porcelain skin into a greenish hue, and 

her gentle eyes into furious orbs. Athena cursed Medusa 

to live a life of isolation making it so that any man who 

dared to look at her would immediately turn to stone.” 

Usually people will make a comment about how the sto-

ries grim, or how unfair it sounds but more than not they 

will say “well why get THAT tattooed on you?”

Here’s the simple answer: Because victim blaming isn’t 

something that ended in ancient Greece, it is something 

that the average person does without even realising it. We 

teach our daughters not to stay out past a certain time, 

don’t go out to bars alone, always carry pepper spray, use 

the buddy system, and don’t show too much skin or you 

will attract unwelcome attention. We raise them with the 

assumption that rape is inevitable, and if they are raped? 

Well we raised you to know better than to do things that 

PART OF THE TATTOO EXPERIENCE IS 
SITTING WITH SOMEONE, FOR ME THIS 

MEANT FOUR SIX HOUR SESSIONS, 
WHILE THEY INFLICT PAIN ON YOU 

AND YOU ATTEMPT TO BE PLEASANT.
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would put you in that situation. It boggles my 

mind that there are so many things the average 

woman is ingrained with and does on a daily 

basis to “avoid” being victimised. Yet, we fail to 

realise maybe it is the way we are teaching our 

sons that rape is inevitable that is the issue. We 

teach them that women are guarding them-

selves, and the ones that aren’t must want to 

be raped. Our laws say rape is illegal, yet most 

rapes go unreported, only 3% of rapists ever 

see a day in jail, and the majority of the US al-

lows for rapists to seek custody of children 

born from rape. So, with laws telling men 

they are 97% likely to get away with it and 

if a child is conceived you can get parental 

rights, it’s no wonder that rape has become 

an epidemic in this country.

I’m sure over time my passion for rape 

culture and victim blaming will change, 

hopefully it will elevate with more knowl-

edge on underlying issues. The best thing about 

my Medusa tattoo is that the story resonates 

with so many feminist positions. Such as the 

virgin whore dichotomy, reproductive rights, 

the over sexualisation of the woman’s body; 

I have only chosen to focus on one small part 

of the overall topic. However, in 10 years if be-

ing a feminist has taken a back seat in my life, I 

will be able to look back on a time where I was 

passionate about something and attempted to 

make a diference one conversation at a time. �

serpentsofbienville.com
seanherman.com

 theserpentsofbienville

 SerpentSean

THIS PARTICULAR TATTOO WAS TO HELP 
ME OVERCOME AN OBSTACLE I HAVE 
STRUGGLED WITH FOR MOST OF MY LIFE 
AND SPREAD A MESSAGE THAT I�M VERY 
PASSIONATE ABOUT.





Fade FX is the only European trained in the ancient art of Borneo, tribal, 

Iban hand tapped tattooing. On her last visit to Borneo she met up with 

Leo Stanley a historian from the Sarawak Cultural village to discuss 

the relationship between tattooing and head hunter warriors and try 

and find out if the stereotypes of tribal savages hold any truth.
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T
he image of savage 

tribal warriors has 

long permeated the 

dark subconscious 

of the western mind and been a 

feeding ground for fantasy and 

fiction. While anthropology has 

endeavoured to pick apart the 

truth from the lies in the tales of early missionaries re-

turning from the jungles of Borneo popular culture has 

been content to perpetuate the myths through films, car-

toons, video games and literature. From King Kong, to In-

diana Jones and the controversy of Cannibal Holocaust 

jungle people from across the globe have been presented 

as savage, dangerous and uncivilised. In my experience 

this is anything but true.

“Original Borneo history, for the outside world at least, 

was focussed on the head hunting. Tribal warfare and dis-

From King Kong, to Indiana Jones 
and the controversy of Cannibal 
Holocaust jungle people from across 
the globe have been presented as 
savage, dangerous and uncivilised
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putes where the victor would take the heads 

of their enemies,” explains Leo Stanley a his-

torian from the Sarawak Cultural village.

I’ve visited Borneo many times first as a 

tourist but subsequently to study and train 

in the ancient art of Iban hand tapped tattoo-

ing. Like many I was attracted to the unspoilt 

jungle, the warmth of the indigenous culture 

and its beautiful sacred tattoo designs. 

“When people talk about headhunting 

they thought we take everyone’s head; but 

this is wrong, there is a code of honour. You 

don’t take peoples heads for granted and they 

never took women’s or children’s heads. But 

men, warriors and chiefs; yeah beware.” Leo 

says with a wry smile.

Thanks to Skin Deep and crowd funding I was 

back in Borneo making a film, The Point of no 

Return, about the ancient tribal tattoo tradi-

tions of the Iban people and how a new genera-

tion are working to save the art form. My time 

spent with the Iban people and my dedication 

to learn and preserve their tattoo culture had al-

lowed me to migrate from an outsider to being a 

trusted friend and adopted family member. 

“Before a tribe would attack a village they 

would send a warning so the women and children 

had time to leave; that way just the men would be 

left behind to fight and defend the village.”

The more time I have spent in Borneo and 

the deeper into the Ibans’ cultures inner cir-

cle I have moved the more the stereotypical 

image of primitive jungle tribes has been 

eroded. Even the romanticised view of the 

noble savage as a symbol of the innate good-

ness of humanity when free from the cor-

rupting influence of civilisation has been 

side-lined to be replaced by something far 

more intricate, heartfelt and real.

“When a boy was coming of age in a tribe 

he would have no tattoos,” explains Leo.

“His skin would be plain on his body noth-

Before a tribe would attack 
a village they would send a 
warning so the women and 
children had time to leave
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ing at all. When he joined his first headhunt-

ing war he would go and come back successful 

with a piece of an enemy’s head in his hands. 

They would do a ritual for him because now 

he has taken a head he is a real man. Tattoo-

ing was an important part of that ritual.”

For the Iban tattooing was an essential 

part of their utilitarian and spiritual world 

and it was at the heart of a warriors coming 

of age ceremony as Leo describes.

“First he would have a flower on both sides 

of his body on the front of his shoulders. 

Then he would be allowed to have more of his 

body tattooed, first his neck then his hands.”

The tattoos were a clear signal to those in the 

young man’s tribe that he had come of age and 

earned his position as a man by fighting for his 

tribe and winning a victory over his enemies. 

It was also a sign to outsiders and other tribes 

that he was a warrior who had killed and taken 

trophies. It was a visual means of warning and 

intimidation to those considering challenging 

the warrior to combat or engaging him in war-

fare. The tattoos went some way to averting 

conflict as people would be less likely to take 

on a heavily decorated warrior or challenge a 

tribe whose population was heavily tattooed.

“In Borneo there are more than 30 difer-

ent tribes consisting of large tribal units and 

their sub groups. The largest group are the 

Iban or Sea Dyak especially in Sarawak. You 

see on the Iban on both younger and older 

people tattoos on their shoulders, throats, 

fingers, backs and even their ankles. Most 

people with a lot of tattoos are Iban people; 

traditionally it was a big part of Iban life. 

The Iban Warrior

For the Iban the warrior was at 
the heart of their community 
protecting the tribe and its village 
and preserving the heritage of 
the ancestors. They acted as 
soldiers, policemen and hunters 
and while in western culture the 
tradition of having many tattoos 
denoting low social status for the 
Iban the more tattoos a man had 
the greater his standing within 
the tribe. Head hunting was a 
symbolic statement of victory 
and denoted the subjugation 
of the enemy. A man could not 
simply go out and take a head as 
this would be murder which was 
regarded as a very serious crime. 
Ritualised warfare and overt 
village raids between warring 
factions provided the opportunity 
for a man to join a war party and 
taking a head was his passport 
into being tattooed and accepted 
as an adult. The Iban were 
regarded as the fiercest tribe in 
Borneo and were renowned for 
their heavily tattooed bodies. This 
reputation backed up by excessive 
body art helped dissuade 
rival tribes from attacking the 
Iban and taking their land. In 
Iban culture tattoos helped to 
keep the piece and encourage 
people to settle disputes with 
diplomacy not combat.

First he would have a flower on both sides of his 
body on the front of his shoulders…
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Back then, before Christianity came to the 

tribes, the reason most people had tattoos 

was to signify an achievement in their life. 

For the men it shows they have been through 

a lot of trials to become a man to be a survivor 

and strong in his tribe. They also would show 

that he could protect his tribe.”

For the Iban male the more tattoos he had 

the greater his standing within his tribe and 

the greater respect he would get from the 

wider community. Tattooing was a language 

that spoke to all the Iban so when strangers 

from far of regions of the Iban territory met 

their tattoos would instantly communicate a 

man’s power, status and history. Tattoos also 

acted as a courtship device as in Iban culture 

the more tattoos a man had the more you 

had achieved and therefore the more desir-

able he was as a husband. 

Today many Iban are now Christians and 

the days of head hunting are long in the past 

even for those who have not converted from 

their old beliefs.  The warfare and headhunt-

ing may have gone but the tattoos it inspired 

remain and the designs are being reinter-

preted by a new generation of tattooists ea-

ger to preserve the past and move Iban tat-

tooing into the future. �

…then he would be allowed 
to have more of his body 
tattooed, first his neck then 
his hands.
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T
his wonderful second volume of sketches from Ade is a real 

kick in the pants. Inside you’ll find a host of sketches fea-

turing Namakubi, Dragons, Fu Dogs and classic Japanese 

Ghosts… in fact, you name a Japanese subject that ought to 

be in here and it will be. The 175 pages are packed to the rafters with 

it in fact but alongside that, there are a fair few finished paintings too.

If I could start from scratch on my own skin, I would absolutely 

commit 100% to Japanese work—it’s positively timeless and in the 

hands of a great artist is so flexible it’s frightening. Ade is exactly one 

of those artists who can deliver the goods on home turf too (axiostat-

too.com or adetatu.com) if the trip to Japan is too much for you. With 

a background that’s seen him tattooing since 2000 and specialising 

ADE: JAPANESE 

SKETCHES VOL.2
Available from:

gentlemanstattooflash.com

adetatu.bigcartel.com

Hardcover • Linen Embossed Spine

175 Pages • A4 • £60.00 

R E V I E W

in traditional Japanese work for at least the 

last five of those, he’s absolutely one of my fa-

vourite oriental stylists in the country.

These sketches show exactly how much Ade 

is entrenched in his subject matter too. With 

pages that range from ‘simple’ anatomical stud-

ies of the characters across the board to full on 

colour final pieces, this is a real must have for 

any fan of the genre interested in the evolution 

of the art and how they work on the body.

A fine volume that will be welcome on the 

shelf… go check him—and it—out. �



TICKET HOTLINE 
01244 881895

Sunday 29th January 2017
TELFORD INTERNATIONAL CENTRE

www.tattoofreeze.com

WHAT’S ON...

150+ TATTOO ARTISTS

TRADERS & VENDORS

LIVE MUSIC

BMX AND SKATEBOARD DEMOS

CHILDREN’S ENTERTAINMENT

THE NATIONAL TATTOO 
PHOTOGRAPHY AWARDS

AND SO MUCH MORE!

Tickets 

On Sale 

Now!

THE UK’S 1ST

TATTOO
CONVENTION 
OF THE YEAR
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A N  E Y E  I S  U P O N  Y O U

A
fter my dad finally learned to drive 

we crossed the Solent by car ferry 

(and took our wee breaks in a 

lay-by outside of Guildford). The 

highlights of the holiday were always two-

fold: a visit to the slightly crap but totally ter-

rifying (now sadly defunct) wax museum and 

our annual pilgrimage to Britain's oldest and 

most unassuming theme park, Blackgang 

Chine. To this day my favourite place in the 

whole wide world.

You may already be familiar with the IOW, 

it’s famous thanks to a seeming infinity of 

school trips, ever since school trips began. 

However, those that haven't personally expe-

rienced the island's pleasures might assume 

the only pleasure to be found there is Her 

Majesty's, within the high walls of the island's 

maximum security prison, HMS Parkhurst.  

If you grew up North of the Watford Gap 

you might suspect the Isle of Wight is a bit 

like the Isle of Man, a not unreasonable 

conclusion, based on geographic and demo-

graphical facts, but facts alone don't explain 

the peculiar magic of Blackgang Chine. Other 

readers may believe they have experienced 

similar charms on their own visits to the Vic-

torian seaside resorts that pepper our coast-

line, crazy golf, 2p coin shove-it machines, 

chips in a polystyrene cone, 1960s upgrades 

sufering from 1980s decline. Banksy's 'Dis-

maland' but for real and without any irony. 

The reality is a bit chirpier, a lot weirder and, 

much like the eroding coast line of the island 

itself, hard to define.

If you are a regular reader of my column, 

you will probably have noticed that I have a 

tendency to tell seemingly unconnected sto-

ries that become analogies for tattoos, tattoo 

art, the process of tattooing or the phenom-

enology of being a tattooed person. You are 

probably expecting me to do that now. Today 

PAULA HARDY KANGELOS

 DiamondBetty

My childhood family holidays were always the same, a glorious fortnight 

on the good old Isle of Wight. At first, we went by coach, a seemingly 

interminable journey with a 30 minute WC and shandy break at a pub 

followed by 9 minutes of trying to keep one's cheese and pickle sandwiches 

down on what is now Britain's last surviving hovercraft service…

BLACKGANG CHINE

however, I am genuinely talking about the 

Isle of Wight, and it is the tattoo reference 

that is to be the analogy.

Our earliest steps on the tattoo journey are 

taken without knowledge as to where it may 

lead us. After all, very few people get their 

first tattoos with the intention of becoming 

extensively tattooed. That is not to say that 

decisions are made without thought or con-

sideration, in fact, our earliest tattoos are of-

ten the ones we consider most carefully of all. 

What should we have done? Where should 

we place it? What if it hurts and we cannot 

complete it? What if we don't like it? Will 

Guillaume Smash

THAT IS NOT TO SAY THAT 

DECISIONS ARE MADE 

WITHOUT THOUGHT OR 

CONSIDERATION, IN FACT, 

OUR EARLIEST TATTOOS 

ARE OFTEN THE ONES 

WE CONSIDER MOST 

CAREFULLY OF ALL
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C L A S S I F I E D S

Artist wanted Sacred Steel 
Tattoo. We are looking for a new 
tattoo artist to join our talented 
team. The right applicant must 
have a highly  professional 
attitude, experience and a strong 
portfolio. If you are looking for a 
new studio get in touch on 0247 
767 1150 or sacredsteeltattoo@
gmail.com
 
The Tattooed Arms, Lincoln are 
looking for the right artist to 
join their busy team. Experienced 
artists only, to work 3/4 days a 
week (to be discussed). Guest 
artists would also be considered. 
Please contact us via www.
TheTattooedArms.com or visit 
the shop to apply, must have a 
portfolio.
 
W e  a r e  l o o k i n g  f o r  a n 
experienced tattooist to join us 
here at Infinite Ink in Coventry. 
You must be ambitious and hard 
working as we are a very busy 
custom studio. You must have 
a good portfolio of your most 
recent work, including photos and 
drawings. Please contact Donna 
at infinite.ink@hotmail.co.uk. 
Facebook- https://m.facebook.
c o m / i n f i n i t e i n k c o v e n t r y . 
Instagram- infiniteink_coventry
 
N e w  s t u d i o  i n  D u m f r i e s , 
Scotland area. I'm looking for 
someone to join me in my studio 
on a permanent basis. You must 
be an experienced Tattoo Artist. 
Full time/Part Time hours are 
available. Must have a portfolio 
and be a good all-rounder with 
excel lent customer service 
ski l ls .  Please email  me on 
rejuvenation115@gmail.com or 
call 07495 808 366 or business 
number 01848 331313. 
 
Artist Wanted: Black Lotus 
tattoo studio Liverpool  are 
looking for an artist to work in 
our busy established studio. 
Applicants must have experience 
and a strong portfolio, able to 
handle appointments and walk 
in clientele, and no drink, drug 
or ego problems. For more 
information please send us an 
email with some examples of 
your work and some info about 
yourself to black.lotusta2@
hotmail.co.uk
 
Tattoo Artist Wanted at Ritual 
Art Tattoo ,  Rainham, Kent. 
Applicants will be expected to 
have their own kit and a good 
tattoo portfolio with an individual 
style. You will be expected to 
begin tattooing immediately and 
work a 4 day week between 10:30-
18:00 Tuesday—Saturday. TO 
APPLY: send an email titled "PICK 
ME!" to info@ritualarttattoo.com

TAT T O O  A R T I S T  W A N T E D , 
WOLVERHAMPTON AREA.  Our 
busy, up and coming professional 
studio is looking for a full time 
tattoo artist to join the team! 
We are looking for committed 
and enthusiastic artists, ideally 
looking for a black and grey or 
realism specialist, but we will 
consider all applicants with 
strong portfolios. No Drink, 
Drug or attitude problems. 
Send your portfolio to chris@
cultofthesphynx.com
 
Space to rent for an experienced 
Body Piercer at Inkerrmans 
Tattoo Studio in Crystal Palace. 
Must be willing to do all the 
piercings that come into the 
studio, & have own Client base. 
Good opportunity to build your 
own business. Contact Steve 
- inkerrmans@hotmail.com - 
07851867578 
 
T h e  B l a c k  R a b b i t  Ta t t o o 
Collective - Artist Wanted: We 
are a well established & busy 
studio in Newbury, Berkshire. 
Attractive rates for good artists. If 
you are interested, please email: 
blackrabbitcollective@live.com 
 
Artist wanted: We are looking for 
a full or part time artist to join 
our very busy team, must have at 
least 2 years studio experience, 
must be hard working, reliable 
with a strong portfolio. Please 
contact : purplerosetattoo@
hotmail.co.uk with examples of 
your work and info. This is not an 
apprentice position
 
Part time artist required for 
our busy studio in Pontefract, 
West Yorkshire. Our junior artist 
is moving on after 5 years and 
we need someone of similar 
experience to take on some of 
the walk in traffic and smaller 
one hit pieces. This is not an 
apprentice position. 2 years 
studio experience and a small 
work sample required. Please 
email electric.kicks@hotmail.
com with enquiries.
 
T A T T O O I S T  W A N T E D  I N 
B A S I N G S T O K E .   1 8  y e a r s 
established tattoo studio. Prime 
shop town center location.  Great 
reputation. We are looking for 
a 4th artist to join our highly 
professional and motivated team. 
Please see www.area51.co.uk and 
email some examples of your 
work to info@area51.co.uk Tel 
01256 335511

Whether you’re looking for an additional artist for your studio, a house manager or are selling 
an established business lock, stock and two smoking barrels, these free streamlined classifieds 
ought to get the ball rolling. Send your needs to Jazz Publishing, 1 Marcher Court, Sealand Road, 
Chester CH1 6BS, or email them into: editor@skindeep.co.uk

All details correct at time of going to press. 

Adverts cannot be taken over the phone. 

Please include your full studio details even 

if they are not to accompany the wording.

it mean what I want it to mean? What will other people 

think it means? What will our parents/kids think of us? 

Will we still like it in 10, 20 or even 50 year's time?

Perhaps, like me, you made promises to yourself that 

you wouldn't take it too far, that it will only be a couple 

of little tattoos at most, thoughtful ones in non-obvious 

places. Yet many of us find ourselves constantly rewriting 

our self imposed rules, increasingly chipping away at the 

hard and straight edges, making changes so gradual that 

to us they are almost imperceptible. To those that knew 

us previously, witnessing our boundary changes can be 

shocking and the temptation to denounce our choices is 

strong. We are accused of becoming addicted, of losing self 

control - if we are young we are told we will live to regret 

it. If we are older it is assumed that we are in the midst of 

a mid-life crisis, older still and we are decreed to be losing 

our marbles. This disparagement fails to understand how 

natural the process of re-authoring and adapting can feel.

Blackgang Chine, once described as a reasonable, afable 

Disneyland with smart shoes and a centre parting, shifts 

too and in a similarly tangible/intangible way. Much of the 

park's original land has been eroded through landslip, with 

some of the original exhibits, such as the model village, liter-

ally falling of a clif. Those that remain are frequently moved 

further inland, so while attractions look the same, nothing is 

where you left it. Long term features get new painted colour 

schemes or are replaced with updated versions. Overall it's 

incredibly familiar but somehow completely diferent at the 

exact same time. It's poetically disorientating. My tattoos 

took me of the metaphorical clif edge some time ago, but 

I'm still happiest when I get to revisit the fibreglass cowboys 

and plastic dinosaurs of Blackgang Chine. I haven't lost my 

marbles, I've never had any. Some things never change. �

BLACKGANG CHINE, ONCE 

DESCRIBED AS A REASONABLE, 

AFFABLE DISNEYLAND WITH SMART 

SHOES AND A CENTRE PARTING

Mike Mcleod
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W H E N  W O R L D S  C O L L I D E

I
’m standing in the queue at the corner 

shop, waiting to pay for my olive oil and 

cheese, and I feel something touch the 

back of my neck, underneath my long hair.

I squeal, and with a mini-jump in the air, 

swat the space behind my head thinking a fly/

wasp/spider/insert-creepy-crawly-here has 

unwelcomingly landed on me.

The two builders behind me burst into a fit 

of laughter, the one at the front in such a hys-

terical state he can barely breathe, let alone 

talk. His friend talks for him.

“It was him.”

“What?”

“It was him, he did it.”

I frown at the guy in front who is still writh-

ing in a fit of giggles and he hisses. “I wanted 

to see what the tattoo was beneath your hair.”

I shake my head, turn back to the counter.

“That’s £3.15 please, miss.”

As I begin to hunt for change in my purse, 

I pause for a second and then completely lose 

my SHIT.

“Sorry, are you telling me that you just 

reached out, in a shop queue, to move a woman’s 

dangling hair away from the back of her neck, 

without asking, to read a tattoo on her body?”

They’re both still howling.

“I don’t see what’s so funny. Does any-

one else think it’s funny? Can you see how 

inappropriate that is? I’ve been yelled at 

from across the street, but never physically 

touched by a complete stranger that finds it 

so hilarious. Do you understand why you’ve 

ofended me?”

I never get a response. Just heightened 

laughter, an annoyed held-up queue and a 

blushing till guy.

As I walk home I can’t stop thinking about 

why I have gotten so upset and annoyed 

about this situation. Is there a diference be-

tween staring, commenting and touching, or 

are they one and the same? Is the latter just 

one step too far? For me it was.

In the last few months I have definitely 

grown intolerance towards comments about 

my tattoos. I know we have to face the conse-

quences of choosing to adorn our bodies so vi-

brantly, but where has common courtesy gone?

There is a diference between sitting next 

to someone in a public area and broaching 

the subject politely, “I am so sorry to bother 

you, I don’t want to intrude, but just wanted 

to say I think your tattoos are lovely.”

Fine. That’s fine. Great.

Shouting at someone from across a distance, 

staring for a prolonged period of time and 

touching someone unexpectedly from behind, 

are not appropriate, and make the person on 

the receiving end feel uncomfortable.

I would never stare at anyone. Whether 

they look diferent through no choice of their 

own, or a conscious choice, they deserve to 

walk the streets and not feel the vile power 

of glaring eyes.

They should be able to wear whatever the hell 

they want to, and feel they can—be it tattoos, 

green hair, a face full of piercings or a burka.

What do you think? Has something like this 

happened to you? Am I over-reacting? Tweet 

me your thoughts! @beccyrimmer

AS I BEGIN TO HUNT FOR CHANGE IN MY 

PURSE, I PAUSE FOR A SECOND AND THEN 

COMPLETELY LOSE MY SHIT 

BECCY RIMMER

 BeccyRimmer

Beccy Rimmer wonders why we still haven’t come to 

terms with other people being ‘different’…

Rory Dickie






	Contents

